
EINSTEIN
ON THE BEACH
1976- 201 4
Jacqueline Caux et Stéphane Malfettes, conversation



lnod sereluourglddns soguue xnep Ìe .rorllod
-ìuon Q 99jcor Ìros qceeS oql uo urclsutl ,nb
)nod zLoz orpuaue nlle] e lr Ìo ureuocur olo
e uos uos 'sdurolouol ol^no,l ap uolleglc
-er ourÌln ouec ep rna^e] uo onol sed slnol
-Ie,p e,u rnb oir,n6rqLUe eun elsrsqns ll '1 1's

xne+ un,p
ÌrOe,s lr,nb ìrerp uo 'sec oc suec Ìreroldoc
-o.r orlne un,nb neolqeÌ un lrelncgxo allulod
un ts ouuloc nod un ìsa,c sleLr-l'ulol se]l
.rolle sre^ ef z glgrdJolur no qu]ecul oc-}sl uoll
-eurecur,l ce^e ro^ ? e elof rc-ollec ap olued
oun,nb lsa,u ec'sec erlne,lsuep'arQrluo ]no]
'?l Ìse rnb 'osrLUsuerÌ ecuessrnd oun ìso,c 'sec
un suec elrsuolul,l ap nee^ru ne auod ollec
s.rno[no] o^noJdo,[ '- sro+ oznop no xtp IoA el

0p lp,[- o]^noo ouoc sro^er o[ onb sto+ onbeq]
ocr.rlegrc el e o]dord eurLUelJt ouec onbueLU

lr sreu.l'ìre]led Ìso,c']uoLUonbruqcel arnpel
ol op elqrssod sed 1se,u lr elec Ìf elqtdtel
-ur oun suo^e snou 'orlne,l suep :oLr-rQLU elA el
Ìse,c ]uop un,nblenb suone snou 'sec un suec
srno[no1 suo]nq snou ronb.rns esoqc enblenb

]so,O elec enb snld dnocneeq ]so,c 'uoN 'C'f
Z erne,p uorlsonb oun ìse,l '! l'S

splrqf, epurcnl ìreuauJSUerÌ snou enb ec co^e
ro^ ? uou e,u ueron ole> osnasuep el leLU
-suerÌ snou enb ec'1ue|e} uos ]noì erO1eu 'enb
]re,t ne ]uolÌ esuder ollac suep eeug6 ned un
e,u rnb esoqc olnes el 'srnollre,C uorleg.tc el

op srol ourruoc ouQcs rns snld Ìuoros ou spltqJ
epurcnl Ìo uoslrM Uoqou enb uetq 'selerd
-lolur soLL]9LU-xno ]uos splrqJ epurcnl ]o uos
-llM uoqoU 'sse19 dtltq6 enb ltel ne etlg-1ned
luerg rnb 'ÌueJg+]rp irodder un suep seLULUos
snou 'ornno ouec ceAV preber erdord uos
euodde ouQcs uo rne]leLu ol 'sro+ enbeqc 'ts
er-.ugr.u 'suder erlg luenned senbrsselc sn;d ser
-gdo sel 'roLU uolos eluessorglur ]so uorlegrc
-ar el Ìo esuder el orluo uorlcurlsrp ouof, 'C'f

a rlrJudusrNl no llNuvcNl
« esuder » enb sn;d esodurt,s

« uorlegrcor » ep eu.]]o] e; ronbrnod Ìso,J sue
burc-eluer] e A p qngr e uoslrM yeqog enb ec
ep enbrugcs lueLuessrlduocce,l suep utol sngd
dnocneeq relle,p ÌuouoLurod rnq,plnolne,p setO
-oloutlcol sel : egduuoc ep eu6t; ue lueLuele6g
Ìuolluo senbruqcel snld slueuuelg soc 916L
ue 'uorlegrc e1 ep enbode,l p ogu sed eutgut
]relo,u 'urolsull,p olgr e1 puerder tnb elstuol
-or^ el 'Llo) Joyuuof enb egpt,1 dnocneeq eute
uospMUoqou elcelceds ne etnreuuoper rnod
srsroqc selerdrelur xneonnou sol co^e ]uour
-ererlncrlred'uorssrrusuer] ep uotlsenb Ìueurel
-eDe Ìse ll ollenrolur,p soguue srnetsnld q uotl
-dacgr es lolso] 'srnolelceds ep suotlergugO
saiuor9++rp ? rl^noc9por no rr.r^noc9p eJle+ el
rnod sreu 'er6le1sou red uou 'ornno uos nel ue
aruolr.ror Ì!elsop ll,s etuL!ol 1se,X tunuOetu
sndo uos o.rQu..rec es op slueurollr siuorg]]rp ?
o^rlcegl rnb enbrlrlord ÌuoLLlauJ?rlxa olsrue un
?llo^ ourgur-rnl uoslrM Ìroqou red sogslndul
iuos eJnno,l op suorle?rcor se1 : elduuts 1se,c
'qceeq eql uo utelsutl ,p sec ol suec 'utl's

2 seqilu sop snuo^op senbttogstq sluoLUoLr-l
sep rolrsrno,r ep urosaq oc 'snon uoles 'tonbrno6
esruoA op oleuuerS el Q 'ouLto] luouuot\op

sopnltlle sel pueno o9uue oììoc euluroc
'Ìuolrsrlor es rnb suorlrsodxe sep tssne suoAon
snoN erqugqdg Ìse'luoLr.roleuurou'tnb
or^no oun,p esuder e1 p luenb 'pl-or^no euoc
rnod luer-uelnes sed 1e'ìuoLuouuotlsenb un
]uepuedac olseU lcexo Ìre+ p Ìnoì ]s4,f, 'C'f

lensrA'lecrsnur'lanlxoì'1en1se0
orlQulered enbeqc sqrd erlqrutllttu ne 1ue1Oet
uo ]nol'sesneuglsÀuu suotletcosse,p'sollnuo+
serluocue.l op 'preseq op ued oun re^resuoc
ep rsgp ol rnl zeqc ]uos uO e6e3 sqrde
un ìe ]uene un luoL.r-lrerl e A 1r 'tn1 )nod ,,Ce,,
op rneysoduJoc np e6e1ueq,l dnocneeq srnel
-1re,p enbrpuelor uoslrM Ueqou elqLUosue
luerellre^erì r-ueq6uruun3 ecroA ìe e6e3 uqol
luop uoÒe1 el ? oqcg 1te1 gpecord of 'l^l 'S

9Ì!leloÌ es suep enA lle^e,l eu
xno orluo,p uncne 'cr;qnd e1 enb sduuel euuguu
uo or^no,l uo^noc9p ìuo slt '916 1 uo 'oJoltll
-erd eg ap srol grìguJrllrLLl op esoqc enblenb
lruolqo rnod sernseur senblenb ìteqcuello.l no
ìrelnole '1re1depe,s sselg dt;tq; 'Ìo+lo u: 'C'f

sentlcedser suotlnqtlluoc
srnel dnoc serde luerelquosse sll uoslrM uoq
-ou ]relteqnos enb seg-rnp xne luatepuodsel
-.roc rnb selecrsnL.r..r secuenbgs sop lresoduroc
ssel9 drlrq6 'aÌgc uos e6 senbtugcs xtoqc
sop luoternOtlgtd tnb stnbo]c sep lresodold
uoslrM ueqou euQcs uo oslLll e| q lenbelle,s
ur+ue ìo enbrsnur e1 resodr.roc eltnsue rnod
]olnrl np uorlcepg.r e1 red ecueuuluoc uo,l Qo
eredo,p uorlcnpord eun,p ollouuorlrperl enbtO
-ol el ìresro^ur lre^e,r] op epoql9Lu lnol 'l l's

orep
-euJopqeLl uoSel ep enb ]uerernotlel es ou sll
uos|lM uoqou ted serurlgp oclo+ ep seu611 sep

rrlred p 'lueuugredgs gllreAeJÌ e or^no,p so.ll
-JeLU sop unceqc enb ìse,c 'qceog oql uo uteJs
-ui1 rnod rer;nctped so.r] op ne e A lt,nb ec'uoN
lueu.relPrpgLULr-il puoluo,s rc-olle3 rec'olne+

a.rpurolu el Ìuosrprelur ser,tltìgdgr senbtsnLU sal
:1rp srno[no1 re,l of nlosqe ou]stleuuotsse+otd
un ÌueuOreue s;r,nb esuelut ìe eluee6txe Ìueru
-e11a1 uo5e1 op .rellre^erì orel se stnd 'snuuoc
sed ìuos eu rnb sue0 sep roqcraqc re11e,p rned
rrone sed ou : ulecugue ÌueuuenbtdAÌ op osoqc
enblenb 1g1n1d 1se,3 esrcgrd lueutelqeÀorc
-ur uoÒe1 op ogroqelg ltelg oLU?L! ellonlsoo
rnol ìe 'srolL] sep Ìe srour sep gtgdgr Ìuole^e
'selsuoqc sol oLULUoc 'sse19 dtltq; ap suelc
-rsnLU sel srneleue sop Ìuote+9,c enb eltp
sed ]ned ou uo srelA suorlnltlsut sel ted snu
-uoco.r solsrlre sep 'srole 'sed 1uere1e,u slt,nb
tern ]so,J lenbgpeur ourreÌ ec o^norl e[ 'c'r

lIUIJlAIl-llhl lUAn:D lNn

z « rneleure » 9]9c oc uo
-lrenecred 'enbodg,l p slei ,l uelg uos puetd
1r puenb surouJ np 'leuesrue Ìo +rltnlut slnolnoÌ
ìso uosltM uoqou ep +tleglc snssocold e-] e9u
-eluods sQr] uoÒe+ ep oggrc gìg ]te^e tnb uotltì
-Led eun,p slrelqp-orcrLu sel reudordde,s ? sqì

(qcsuef o cnl o sued 'le e19q3 np or19?ql llno:
tL zL0z uollcnpord « q3ea8 aql uo urolsu f

sselC dr rqd Ìo uosl M ÌraqoE

-lncl++lp ep dnocneeq ne 1uo senbtqdetDetoqc
ìo xnecrsnlu selqrdrelur sol 'ctsnn 1o Autep
-ecy uÀl>1oorg pl ? '186; ua esuder etqtutetd e

rnod slnq9p sop ourslrneleLue,l op Ìo uolles
-rr'orduur,l op urol ]se ug elcelceds puel6 np
rssne ìso,c 'Llcee] eql uo utelsutl lcedse Ìec
gcuenu 1uo senbt6olouqcoÌ suotlnlo^g sol ts

oLU?Ll-]' r n q, pr nof ne ernno, I ap ]uouesst lduloc
-ce,l suep srnolnoÌ ìuosso.l e; uo 'etnerlgdns
olloqcg,l ? ecueLr.r.rolred attef, (( ecueulo]
-red » eurel np roldLue orlo^ uotq ourte,f '!\l'S

soelncsnoq IUolele solqclelolq sol solnol
egrluoLL Ìreì9 snou auQcs-erQllle,l 'elocue ?-l

1 sgssedgp ìuotele,s slr 'uorlelrqnllnel lton nd
suone snou 'suorcrsnur sol Ìe slnolueqc sel enb
erlrÌ eur?Lu ne rrpneldde ele+ sol tnod euqcs
rns suorcruqcoÌ sol .reluoLU 1re1 e;t,nbsto-1
I enbuelunu np elo,l suep Ìno1 np sed suotla,u
snou 'lerue6 e6elocuq np orpro,l op ]te]9 olQtLU
-nl el rns uoslrM uaqou op lte^el] ol 'enbod9,
p'srnd 13 elsrpre6-1uene snld op e.rte,L

]re^nod uo,1 enb oc rou-.r rnod Ìtele - solueqc
luos saLuql^t sol Ìo solou sel solnos enbstnd
- Ìornrl sues ergdo lac 'ct;qnd ne tolluoul ol
ep orQrueur el rns 'are+ os op ule]Ì uo lle^elÌ ol
]ns ìuoLuouuorlsonb ec ? uoddel led ooslleg.r
ernno,l ]e sserOord ur ornno,l ollua o.tQtluol+
ep snld lrene A,u 1r :xneÀ sou.r Ìue^ep '?l ìreu
,ecur,s 'enbrsnu el suep enb senbrlseld spe
sol suep oelncslp e6eluerrep srnellle,p uollou
'096 L seouue sop ur] el q en-redde 1te1g tnb 'sns
-secord op uorlou el 'slnollte rc4 punoL1Lepun
snld 1e solcurccns snld luerelg socueullo+lod
sel onbsrnd 'olrsnur neolru un Q souoc 'ocueL!
-rolred e1 ap eOeluenep ìte^elol 1e etedo,p
uorlou el 'ror-u rnod 'slole Ìtessedgp elec enb
socr,rle^ou luorele sosoqc op ÌuoLUelloì 'olAno
euoc suep '9L6 1 uo sleul 'rer^ Ìso,c 'c'f

1 ergdo un
rr lueuuenbrsAqd » lso qceoS oql uo utelsutl
'roLU rnod ergdo un luoLUtPlA Ìso olnno ouoc
rs ropueuJep os ? elstsuoc tnb 1eq9p xne,t un
srnolnol e A 11 ergdo,l Ìse,nb ogsuesut ned un
oLr-r.ro+ euoc sdroc-e1-serq q lueuuetd spltq3
epurcnl ]e sselD dtltq6 'uos1t1y1 UeqoU 'olce]
-ceds ec ce^V soLlrgl!-snou op puolotd snld
ne ÌueuOreile snou tnb seltanstn ìe solectsnul
suorle.rqrA sep : eredo,l op ocuosse,l onltlsuoc
rnb ec sdroc sou suep ÌuossoJ uO'lta.l
-ed Ìse,c 'qceeg oql uo utolsutl cer'y I enbtl
-sÀuu enb enbrsÀqd snld dnocneeq touu tnod
]re]g euuououOe,u ecuettedxe ouoC ecedsa,l
suep le,rqr^ ? ?cuou.ruroc luo oLuglue] nees
-s!eA np solou sorQrLuerd sel enbstol 'qlnet
-Aeg q g11e srns o[ onb srol etqtLuetd el osoqc
eu.rgLu el rluessor te,1 senbtsAqd 919 ptoqe,p
Ìuo suorsserdur son sellallew eueqd915

1 Q1§ | ue eQQlc

]uou.lolerlrur e)An:d].^ 'Llceo8 eql uo utelsutf ,p
esuder eluecgl el Ìuelnnocqp ue suotsseld
-LUr so^ gÌ? Ìuo sellonO xne3 aur;enbce;'1

auuJolne,p le^rlsa]
I zor sse.rdl.re



rtpfess 4o7

C -dessus/above Robert Wl son et Ph lìp Glass

, Elnsteln on the Beach » Production 2012 13

Co- , ^"à,ro o" Cràtelel, Pa'',

O Les ey Les ie Sp nks)

A orc lelnght: « Einstein on the Beach , 1 976

Pn Phl ìppe Gras)

que le spectacle arrive à Paris Les dates parì-

siennes ont été conf irmées gràce à l'obstina-
tion de Robert Wilson ainsi qu'à ì'engagement
du Festival d'Automne et celul, plus tardif, du

Théàtre du Chàtelet, dont le directeur, Jean-
Luc Choplin, a fini par surmonter ses réti-
cences Au-delà de l'aspect financier (qui est
oin d'ètre négligeable), ce dernier était en

effet contrarié par les modalités de recréation
de 'ceuvre ll s'en était expliqué au journal

le Monde, daté du 15 mars 2012. «J'aurais
préféré monteT une vraie nouvelle production
afin que i'ceuvre entre, comme on dit, au ré-
pertoire Le cÒté "clés en main" me gènaìt »

I y a lè une différence d'appréciation concer-

nant la nature mème de la recréation Dans la

perspective d'un directeur d'opéra, un specta-

cle doit pouvoir s'ìnscrire au répertoire de l'ins-
titut on de fagon à ètre repris au cours des

saìsons f utures Or Einstein a cette spécif i-

cité de ne pas pouvoir étre repris - du moins
sans la participation de ses concepteurs Au-

cune institution au monde n'aurait la fantaisie

de monter Ernstein on the Eeach dans son

coin, sans faire appel à Robert Wilson et à Phi-

lip Glass, comme on le pratique avec d'autres
GUVres lyriques, aussi contemporaines soit-
elle Le seul exemple de reprise a eu lieu en

19BB en Allemagne Achim Freyer, melleur en

scène et directeur de l'Opéra de Stuttgart, a

monté l'ceuvre avec le consentement de

Philip Glass dans le cadre d'un cycle consacré

aux ceuvres lyriques du compositeur (avec

Akhnaten eI Satyagraha) Le résultat a fìnale-

ment embarrassé Philrp Glass, comme il l'a de-

claré plus tard : « Je ne suis plus convaincu
que les ceuvres où Bob et moi avons collaboré
peuvent vraìment étre montées par d'autres
Je n'autoriserai plus de metteurs en scène à

relouer Einstetn »

UN THEÀTRE D'IMAGE
J. C. Au-delà de Robert Wilson, n'y a-t-il pas là

quelque chose de spécifique à ce que l'on a

appelé le théàtre d'image, par opposìtion au

theétre du verbe ? Est-ce que les ceuvres de

Romeo Castellucci peuvent ètre reprises par

quelqu'un d'autre que lui ? Je ne le crois pas

non plus

S. M. Robert Wilson est le seul garant du mys-
tere de ses ceuvres Et comme dìsait Einstein :

,. The most beautif ul thrng we can experience
is the mysterious » Einstein on the Beach
nous conf ronte au mystère de la création sans

verser dans l'emphase Les registres de jeu

sont toujours empreints d'une sorte de fantai-
sie La puissance du spectacle est de ne ja-

mais se laisser enfermer dans un excès de

sérieux, ll faut garder à l'esprit le fait que

Robert Wilson est un grand admirateur de

Buster Keaton Malgre leur aspect onirique,

les différentes scènes d'Einstern charient des

éléments concrets du quotidien qui s'incar-
nent dans certains accessoires Je pense no-

tamment à toutes ces chaussures Converse
que les choristes ou les danseurs portent
C'est au moins un signe de la permanence

d'un certain bon goÙt I

J. C. C'est peut-ètre, là encore, quelque chose
de tres américain Dans Einstein on the Beach,

il y a quelque chose de presque cartoonesque
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Einstein on the Beach 1976-2014

Jacqueline Caux What were your impres-
sions of the recent revival of Einstein on
the Beach, an opera that premiered in 1976?

Stéphane Malfettes My initial reaction was
a physical one. I felt the same thing the first
time I went to Bayreuth, when the opening
notes of Wagner's The Flying Dutchman
began to reverberate through space. For me,
this was much more a physical experience
than a mystical one. lt was the same with
Einstein on the Beach. We feel the essence
of the opera in our bodies; the musical and
visual vibrations reach into our very depths.
ln this production, Robert Wilson, Philip
Glass and Lucinda Childs truly embrace the
opera's somewhat insane form. There's al-
ways this false debate about whether or not
this work is really an opera. For me, Ein-
stein on the Beach is physically an opera!
J.C. That's true, but in 1976 there were so
many new things in this work, so many
things that went beyond the concept of
opera as I understood it and were more like
performance, at a unique level, of course,
because performance aft was more succinct
and underground back then. Then there
was the fact that the concept of process,
which had emerged in the late 1960s, and
was more talked about in the visual arts
than music, was fully embodied in this
piece, before my very eyes. There was no
longer any boundary between a work in
progress and a finished work. For me, this
questioning of a work in the course of its
realization, the way that this was put on pu-
blic display, this opera with no libretto-
only notes and rhythms are sung-was the
most avant-garde thing lcould imagine.
And at that time Wilson's work with light

was a brilliant patchwork. lt was long before
the digital age! When he brought the tech-
nicians onstage to be applauded along with
the singers and musicians, we could see the
jubilation on their faces. They had outdone
themselves. Once again, the theatrical ma-
chinery in the flies was made visible. The
old hierarchies were turned upside down.
S. M. I like the way you use the word "per-
formance." We always feel it when a piece
takes performance to a higher level today,
even if technological developments have
had an impact on this aspect. Along with
everything else, Einstein on the Beach is a

great show. We've come a long way from
the improvisation and amateurism of the
early days. For the first revival, in 1984, at
the Brooklyn Academy of Music, it was very
hard for the singers, musicians and cho-
reographers to recreate the micro-details
of a score that was first produced very
spontaneously. Wilson's creative process is

still intuitive and artisanal, at least when
he's in full spate. But did we perceive this
"amateur" side to this work back then?

A METICULOUSLY PLANNED WORK
J.C. That's not the right word. lt's true that
the people involved had not yet achieved
official recognition, but they weren't ama-
teurs. Philip Glass's musicians and choral
singers rehearsed for months; their every
movement was precisely plotted. There
was something typically American about
the approach, not fearing to rely on people
without established reputations and then
working with them in such an intense and
demanding fashion that they end up achie-
ving something totally professional. As l've

always said, when it comes to repetitive
music the slightest error is forbidden,
because mistakes are immediately appa-
rent. What was very special about Einstein
on the Beach was that each of its creators
worked independently following guidelines
Wilson had defined. They only got together
once a week.
S.M. Their method of working was the
opposite of the traditional logic, where an
opera begins with the writing of a libretto,
followed by the composition of the music
and finally the staging. Wilson started out
by making sketches of what would become
key scenes. Glass wrote musical sequences
corresponding to the durations Wilson
specified. When they were all done with
their respective contributions, the pieces
were put together.
J.C. Right. Glass would adapt the music,
making it a few measures longer or shorter,
to get exactly what he wanted. The authors
saw the work as a whole for the first time at
the same time as the public, did, at the 1976
debut.
S. M. This process was the same way that
John Cage and Merce Cunningham used
to work together. Wilson very clearly ack-
nowledges the influence of the composer of
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festival d'automne

time to time, not out of nostalgia but in
order to introduce, or reintroduce, it to
various generations of audiences, to test its

reception at intervals of a few years' There's

the show's first production in 1976' Other

elements to be taken into account in this re-

gard include new technologies' Wilson is

now able to get much further in realizing

the vision he first had 35 years ago' That's

why I would prefer to call it a recreation ra-

ther than a revival.

J. C. That's an interesting distinction' ln my

opinion, the more classical operas can be

redone, even though directors leave their

imprint on each new production' With Ein-

steln there's a different relationship' Maybe

it has to do with the fact that Glass, Wilson

and Childs are performers themselves' al-

though Wilson and Childs were no longer

onstàge when it was shown to the public'

Furthòrmore, the only thing that bothered

me a little about this reprise was that des-

pite her evident talent, what we get from

the dancer Kate Moran's performance is not

at allthe feeling that Childs conveyed'

S. M. ls this a question of aura?

J.C. No, it's much more than that' lt's so-

mething we always run up against' ln the

one case we have someone whose life this

is; in the other, we have an interpretation'
The two can never be exactly the same' The

performance may be technically perfect but

there's something missing, theflame of the

dancer/choreographer herself' Every time I

see this opera-and I must have seen it ten

or twelve times-l always feel a slight loss

of intensity. ln the one case, there's a full

transmission of the original power, and in

the other, it's not quite entirely there' lt has

to do with the person herself' Are we talking

about the original or an interpretation? I

may be stretching the point, but when.an

artist copies a painting made by another

artist, we call it a fake.

S.M. There's still an ambiguity that hasn't

always worked in favor of this latest pro-

duction. lts fate was uncertain for a long

time. lt wasn't until 2012 that Einstein was

recreated in Montpellier, and we had to wait

two more years before it came to Paris'

Even then, it happened only because of Wil-

son's stubbornness and the commitments
made by the Festival d'Automne and later

the Théàtre du Chàtelet, when its head'

Jean-Luc Choplin, finally overcame his

reticence. ln addition to the financial
challenges (far from negligible), he had

concerns about the modalities of the

opera's present incarnation' As he explai-

ned to the newspaper Le Monde (March 15'

2012l), "1would have preferred to have a

totally new production, so that this piece

could, as theY saY, become Part of the

repertory. lwas bothered by the pre-

packaged asPect."

There are different viewpoints from which

to evaluate a recreation. From the point of

view of an opera house head, the produc-

tion should be able to become part of the

repertory so that it can be revived during fu-

tur" ."uron.. Butthe particular character of

Einstein makes a revival, in this sense' im- '
possible, at least without the participation

of its authors. No opera house in the world

would even dream of staging Einstein on

the Beach on its own, without calling on

Wilson and Glass, which would be com-

mon practice with other operas, no matter

how contemporary. The onty example of

that approach was in Germany, in 1988'

when ihe theatrical and artistic director of

the Stuttgart opera, Achim Freyer, staged it

with Glass's consent as part of a cycle of the

composer's operas, along with Akhnaten

and Satyagraha' As it turned out, Glass was

embarrasied by the result' He later said'

"l'm no longer convinced that the works

Bob and I collaborated on can really be sta-

ged by other people. I would never again

àuthorize a director to put on Einstein'"

A THEATER OF IMAGES

J.C. Aside from Wilson, isn't there some-

thing specific about what could be called

the iheater of images, as opposed to the

theater of words? For instance, could the

work of Romeo Castellucci be restaged by

anyone else but him? I don't think so either'
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